Abstract: Inspection of surviving mirrors and related objects shows that they were too crude to offer the early Renaissance painter an optical short-cut to a naturalistic image of his subject. The craftsmanship of mirror makers was independent of and inferior to the quality of theories of image formation of the day. In a recent book, website, and public appearances, artist David Hockney and physicist Charles Falco have claimed that master painters, such as van Eyck, in the 15 th century used glass or metal mirrors to project images onto canvas where they could be easily traced to give lifelike detail [1, 2] . Their thesis is problematic on three grounds: (1) optical knowledge in the late Middle Ages and early Renaissance; (2) material culture from the same period; (3) alleged historical re-enactments of the technique.
